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stages.   The extant drawings of Whitehall Palace are now attributed
to John Webb, as are Ashburnham House, Westminster; Ashdown

House, Berkshire; Thorpe
Hall, near Peterborough;
and many other works.

Jones also produced
many fine sketches for the
setting of Court masques,
which had a strong in-
fluence on contemporary
design.

On the outbreak of the
Civil War Jones is said
to have buried his money
in Lambeth marshes with
the help of Nichoks
Stone, his mason and
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Thorpe Hall, Peterborough.  John Webb, Architect.

sculptor. He fell into the hands of the Commonwealth in 1645
and was heavily fined, ultimately dying in poverty in 1652. Stone
and his son, who studied in Rome under the great Bernini, became
famous for their monuments, of which they executed a great many,
in places as divergent as Westminster Abbey and the little parish
church of Stoneleigh, Warwickshire. Jones and his followers thus
established a classical tradition which was, to sweep the country,
and there could be no more thought of going back to King Jamie's
Gothic. Yet the old style died hard, and lesser designers still
clung to the old ways until well into the following century. Such
houses as Chastleton, Oxfordshire, did not differ greatly from their
fifteenth-century prototypes, while simple buildings such as the
market halls at Chipping Campden, Gloucestershire, and Dunster,
Somerset, show little sign of the new style. Nor did such buildings
as the skte-hung house near the church at Dunster, or the timber
market buildings of John Abel in Herefordshire, e.g. Ledbury and
Leominster, Lymore Hall, Montgomery (1675), now pulled down,
was an even later example of half timber work, though some of
the materials may have come from Montgomery Castle. As kte as
1640 the staircase hall at Christ Church, Oxford, was built with a
pure Gothic fan vault

It is interesting to note the evergreen complaint of shoddy
workmanship occurring early in the century. " In all buildings
this one thing is observed, spare of stuff, scarcity of timber (which
is too general) and that workman that can doe his work with most
beauty, least charge, albeit nott so strong, he is most required "
(Robert Reyce, 1618).

A feature of kte sixteenth and eady seventeenth-century houses
is the grand staircase* normally of oak and heavily carved, as at